Impresario decides that no one
nld his weekend dream house
The result is a floating box of
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That's fitting for a structure

o one but Stuart Parr would

have dreamed up. Ten years ago, the

art-time film producer and full-time

furniture deal 1n’t built so much
as a doghou

a scrap-paper sketch into a 3,600-

square-foot, three-bedroom retreat he

with his five

place to put
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his furniture and art coll
ally on a pedestal—a modernis
flooded with natural light. While few
people would dare to cantilever sucha
long structure on not one but both
sides of a thin fulcrum, Parr ha
mple rationale: He wanted to elevate
e trees instead of
cutting them down. “I had the pro
ight vears before I finally built

drive Ka i Mule up the mossy
hill, looking more the athlete than}
o I got to go there and

ch the sun in respect to the sea-

al handle on what I

With the help of an
an to scale the steep learning curve
of drawing up a dream house, and
over a three-month period, he deliv-
ered fourteen p of hand-drawn,
mad tions to his con-
“It was |

onth-long constructi
| process that had moments when it
} looked like the whole thing could col- §
| lapse into a pile. Anc
the house seems, the trans-

port of its beams dcpeqdcd SH ADOW
BOX

| on the most timeless of el

Design entrepreneur
Stuart Parr's
cantilevered retreat
sits on a Shelter
Island cliff, offering
treetop views of the
Peconic Bay.




kind of everyone’s dream,” says Marc
Newson, one of the contemporary
industrial designers whom Parr man-
ages. “Even just finding a property like
that; [ was astounded that he was able
to pull this off.”

ut Parr’s greatest
coup may have
been nabbing a
construction permit
before January
2003, when local
officials—anticipat-
ing a biblical-grade
storm in the coming
years—updated the

e building code to re-
quire thicker, prohibitively expensive
glass that would comply with a 120-
mph-wind-impact missile test. Such
timing allowed Parr to install an 84-
foot-wide span of tempered glass pan-
els, which present treetop vistas of
sailboats drawing compass curves in
the Peconic Bay.
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might say, but good in- ##E
stincts have driven Parr’s career. The
first film he coproduced was the 2002
Eminem quasi-biopic 8§ Mile—which
earned $240 million worldwide—and
he has signed on to produce the rap-
per’s next movie project, a big-screen
adaptation of the TV series Have Gun,
Will Travel. In another Midas-like
move, Parr found a black aluminum-
legged table by 1930s design-savant

farren MacArthur at a Manhattan
flea market. He gradually cornered the
market on MacArthur before values
skyrocketed (even raiding the Mac-
Arthur-rich interiors of the Hershey
Company’s executive offices on “the
day they were redecorating”), and
now owns the worldwide trademark
and reproduction rights.

Parr refined his eye at an early age,
often taking cues from a friend of his
father’s who owned a Sacramento art
gallery. “I didn’t know who Le Cor-
busier was, but [ was able to recognize

o
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Parr, LEFT, outside the

i house that began with |
| a scribble on a scrap of |
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an aluminum-legged / .

T y Marc Newson table.

inspired chairs,

acid-green, sound-

a Le Corbusier chaise when [ was,
like, eight,” he recalls. Which isn’t
to say he didn’t partake in the
usual daredevil adolescent pas-
times, including ski-boarding on
plywood against the American
River rapids by tying a 300-foot
line to a tree. “People would get
the rope caught around their leg
and drown, so we always carried a
knife,” says Parr. These days, he’s trad-
ed in the plywood for a pair of water
skis, although he sometimes sheds them
to cut boat wakes in bare feet.

Parr’s sui generis sensibility, frank
demeanor, and growing influence have
drawn a motley circle of friends—from
the actor Robert Downey Jr. to the real
estate developer Aby Rosen—who like
to seek sanctuary in Clearhouse’s rar-
efied air. “I'm in St. Barts the year be-
fore last,” recalls Downey Jr., “And 1
look over and I see this kind of familiar,
athletic, earnest-looking, complex, ec-
centric weirdo. And he’s just finished
running these serious 75-degree in-
clines, St. Barts mountain foothills. You
shouldn’t even be driving up them, and
he’s just finished running them, and he’s
smoking a Marlboro Red.” Adds
Downey Jr: “Life is messy. Can't our
houses be simple, clean? There is some-
thing pure about the setting.”
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